CAST OF CHARACTERS
OPENING/ APPEARING THROUGHOQUT:
JOSIE, female.
JOSEFINA, female.
YOUNG JOSEFINA, female. Age 15.
IGNACIO, male. Age 11,
ACTORS 4-10, any gender.
TALE1:
MARISOL, female,
PABLITO, male.
LA DUENA, female.
EL PANADERO, male.
MARISOL'S MOM, female.
MERCHANT, any gender.
DON AGUSTIN, male.
CALACAS, any gender.
PALS, any gender.
TALE 2:
FILIBERTO, male.
ELVIRA, female.
LA TIA, female,
SENOR TRUJILLO, male.
EL ESQUELETO, any gender.
NEIGHBOR, any gender,
OLD MAN (RODOLFO), male,
GUESTS 1-4, any gender.

TALE 3:

ALICIA, female.

ANABEL, female,

DIEGO, male.

BRUJA 1, female.

YOUNG MAN, male.

SUITORS 1-3, male.

TALE 4:

MARQUESS, male. May also appear throughout playing

guitar.
COSZCOTL/DOVE, female.

PEDDLER/BRUJA 2, female.
BROWNIE, any gender.

BEAUTIFUL WOMEN 1 & 2, female, but can be played by
actors of any gender.

XOLOITZCUINTLE DOGS, any gender.
TALE5:

LUPITA, female.

MIGUEL, male.

LUIS, male.
GHOST OF MINER/DISTANT VOICE OF MINER, any
gender.

GHOSTS 1 & 2, any gender.
WORKERS 1-3, any gender.
STRIKERS, any gender.
TALE6:

LA LLORONA, female.




LLCOYOTE, amy sender.

L]

OFFICLR, any vender.,

[=]

SUGGESTED AL LTIPLE CASTING
For 10 Actors

ACTOR 1, temale, Plavs JOSIE, CALACA, PARTY GLLsT,
ALICIA, COSZCOTL/ DOVE and LLPITA,

ACTOR 2, demale. Plavs JOSEFINA, LA Tip, MARISOL'S
MOM, CALACA, GLUEST | and LA LLOROMN \.

ACTOR 3, female ape 15, Plays YOUNG JOSEFIN A,

ACTOR 4, male, age 11. Plavs IGN.\CIO, PAL, CALACAY,

GLEST 2, SUITOR 1, NOLOITZCUINTLE DOG, WORKER 1
and STRINER.

ACTOR 5, male, Plays PABLITO, GLEST 3, SUITOR 2,

YOUNG MAN, BEAUTIFLL WONMAN 1, NOLOITZCUINTLE
DOG, LUIS and OFFICER.

ACTOR o, male, Playvs PA L MERCHANT, SENOR TR UJILLO,
GLEST 4, DIEGO, MARQUESS, MIGUEL and EL COYOTE.

ACTOR 7, female, Plays MARISOL, NEIGHBOR, GUEST, EL
ESQUELETO, BROWNIE, GHOsT L WORKER 2 and
STRIKER.

ACTOR 8, female, Plays PAL, EL PAN ADERO, OLD MAN
(RODOLFO), ANABEL, PEDDLER/BRLJA 2, GHOST 3,
WORKER 3 and STRIKER.

ACTOR 9, male. Plays DON AGUSTI, FILIBERTO, SUITOR
3, BEAUTIFLL WOMAN 2, A\OLOITZCUINTLE DOG,

LARDINERO and GHOST OF MINER/DISTANT VOICE OF
MINER.

ACTOR 10, temale. Playvs LA DUENA, CLVIRA, BRUJA 1,
CALAC,, NOLOITZCUINTLE DOG, GHOST 3 and STRIKER,

PRODUCTION NOTLES

The play can be performed with as tew as 10 actors (o
?E&E@ male) or more than 30. Feel free to f:uﬂ._vcﬁ the
roles as you teel appropriate, following the suggestions above
as a starting point.

Gender suggestions are not set in stone. If you can ::r_ other
creative wavs to have fun and bring characters to lite, please
do so!

The play can be performed W ith actors ot any sm.c. _m .,..c:*,:.c
going traditional, then Josefina m:”:__..._ be mature ( E__# _:.a.
age), Josie is an adult female (20s-30s), m:_.,_ Young Josefina is
15. In any' case, Young Josefina and Ignacio should be young
actors,

Actors should be bilingual or have a good grasp of the f.tg:_..u.:
language. English :.::m_m_:.o: lor Jt;_:u.: :.o_.r._.,,\.. and _..m:mnm”
is provided in parenthesis for understanding. It is not meant t
be spoken by the actors.

[n Spanish, the word esgueleto P._.ﬂ:._..._.,:.@_ in _u_...m:u: to u_&_ic:”
The word calica is a colloquial Mexican Spanish name also for
sheleton, but refers specifically to a human m_,.:: or mrn_ﬂc:
commonly used for decoration during the Mexican Day of :.E
Dead festival. The skeletons that appear in the gravevard in
the "Pablito El Agnostico’ tale are referred to as ::E.:.‘;. _..u.
suggest they are large decorative :m.E.ﬁ._ EEE. c.:.: realistic
skeletons. The character El Esquelito in ,_,_.F.. lale of the
Haunted Squash’ can appear as a big scary realistic sheleton.

, N . _ \
The actor playing the Marguess should sing well and play
guitar,

special thanks to Carlos Manuel tor help with the Spanish
ranslations!
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s 1s cusenbie sloryleliong. ctors wie present at alf {nes,
tewdy o step o and portray w yole. When nof Plying a
particndar part actors can puicaie the setting ieith the yse of
thewr body or props or i preces. Hie divectoral approach can pe
bere bones or lofs of fancy desien elements, byt whateoer you do,
please entplusize creatienty Playtudiess and spoptaneity,)

Cdtor plag the VLARQUESS shoudid Plav guatar, it woudd be
steat 4t e condd e dccompiied ettt percussion ipfere
apprepriade. {F you can tunage it i the bidyget q conjunto
foand ! to play the :__:m_._.,.:___‘_.__._% and transibions wondd be fovely.)

CAEDights wp actors enter il fons of Cergy, knodwledging
the wudience, Hhey for a circle oLty then they pretchly dake

thewr places. The actor playing e Narquess strums g forp chords
o the guitar

Hfosf sbeps foraand et ns vy
JOSIE: Sometimes she visits in my dreams, | see her (e
her plants or sewing or cooking. She appears healthy and
vibrant, the wav she Jooked when Lwas a little girl, and T teel a
deep anoran_a, o longing, because I know i a dream, which,
hke all things, will come to an end. [ tell myselt, Dont wake

up just vet. One more moment, one more
Grandma Josefina, When she

:_.__.:m to

moment with my
Passed away, she still lived in
that tiny tamily home they bought downtown with the hel

Grandpa s Gl loan, Qld furniture, photos from Moxico,
garden of bougainy illca, sardenias, grecn Peppers, carrots and
corn. The house smelled like g magic combination of corn ey
(dough), chili powder, fresh pan dulee (Mexican swe
cottee, and Lemon Pledge. A smell that 've neve
since those davs. 1 can close m
afternuons we spent there

p ot
and a

et bread),
I experienced
eves and stll feo] the Sunday
with Abueiy .OE:L.:::E... and all
her pets; Puito (5poty the dog, Whishey the cat, and 4

parrot
named Laura,

1
Cucntos de Jeseting }

[ y cromnd: o bal,,
CAClors create carions animal serds o the i hyromi
e el

She even had a goat tor a time, a hen named Beauty, and a
rooster named dlacho.
(Cock crours.)
i 'S 21 gl 'm away, She had a
Well, until the neighbors made her give :.?._5 .._ % oo had
green thumb, made the world's most delicious swee J ,._.n 3
» o = | 1
and she designed and sewed mv Quinceancia (Girl's 13
+ ) . )
Birthday) dress. But her greatest talent was that she w .#—. _,.
M * - " “ 3 J N
storyteller. All the grandchildren in our familv would :::. ¢
into her bed on weekend nights and she'd lean back against
the c¢reaky wooden headboard and weave E_...w.....“ stories _c_
| 'y * 3 2
mystical places and legendary ligures, losl fortunes, the
, i L] M a 1 uv
hereatter, and of course, romance. At the time, 1 didn't r__ﬁ n
where those stories came from, how she knew them, or thei
real purpose.

tLights upon JOSEFINA, Joswe s memory of er.,
]
JOSEFINA: Okay winos (Kids), what stories shall we hear
tonight?

JOSIE: Grandma, tell the story ot the brug vwitchy who wants
to steal the chuld!

ACTOR 7: Grandma, {ell the story about the haunted pold
mine!

ACTOR & No, tell the story about the hidden treasure!
ACTOR 9: The haunted garden!

ACTOR 10: Tell The Maiden in the Orange ™
ALL ACTORS: Tell us about fa Llorons (The Cryving

Woman)!!!

IGNACIO: Tell us about D e los Nuertos (Dav ol e
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Dead

JOSEFINA: Alihit: Bueno. (Ohhh, Whas ) (Se dnnonsiees fo ;)
The story of Pablito, £ Ygnostico (The non-beliey er).

CActors scramble fo places. )

JOSIE: Just after the revalution in Menico, an epidemic hit,
and Lu Muerte (Death) took the lives of many people. My
GCrandmother, Josefina, and her brother, lgnacio became
orphans. My grandmother was fifteen: years old and her
brother was only eleven. They lost evervthing, and their only
hope was to make it across the border to family on the other
side.

JOSEFINA: Ll wtro ludo, (The other side.
JOSIE: These stories helped them surviy e,

YOUNG JOSEFINA [fosefina at age fifteen] steps forward. She
vpets atattered homenade book. e re 11 the Juist.)

TALE 1: PABLITO EL AGNOSTICO

YOUNG JOSEFINA: In a small pueblo (town) in the state of
Sonora, there lived Marisol and hor husband Pablito. They had
married at a very young age. Marisol's father was a stern man
who wanted only the best for his daughter, and he was always
sheptical aboul the union. The tale begins on the fiesta of Din
e fos Nuertos (Day of the Dead) when,.. -

MARISOL: Pabljin? Pablito! Doude estus?

Where are vou?
CLARISOL fds PARLITO plaving cards outside antly s
PALS.)

There vou are, Can | speak to vou? Inside, por fucor (please)?

PABLITO: Speak 10 me here., eShutftling cands,) C
Im in the middle of a card game? ¢f
becer,

an't yvou see
o paliy Pass me anolher

Crertony de Joseting I

MARISOL: Pablito. Since its Dut de fos Vuerlos, I'm going to
make an altar for my beloved tather,

PABLITO: (Dispusstoely:y Dut de los Nuiertos! Bah!

MARISOL: | have to stav home 10 coeh the dinner and
prepare {or guests. Can vou please go Lo town Lo pick u p some
things for the altar?

PABLITO: Can'l vou see, I'm busy today?

MARISOL: Doing what?

PABLITO: What does it [ouk like?

MARISOL: Pablito. Can I speak toyou inside, por ficor?

PABLITO: Why do vou bother with those tanfeirms (toolish
things)? Dutde fos Muertos! 1Ls tor children and tools.

MARISOL: Pablito, por fiaver?

(He reluctantly ieaves the cand game. They cross mside Hie
house.)

Can vou please go o town for me and get the items tor the
altar? I'll give you some pesos and —

PABLITO: \Why should 1? Your father never liked me, He
alwavs beraled me and called me flojo (lazy) and a no good
cagabunde (bum) —

MARISOL: He said that vou weren't living up o vour
potential.

PABLITO: e was always turning vou against me.
MARISOL: He just wanted vou Lo try a little harder, Pablito.
PABLITO: How? What options do [ have?

MARISOL: ILs as it vou gave up atter the tactory closed.

PABLITO: The only chance we had was the money vour
father left when he died. It could have gotten us out of this
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place. Bul instead of leaving it to us, he donated it for the
construction of the new church, As jf Mexico needs another
church!

Z>Em0? Ya! (Enough!) Just take this money and buy the
ttems for the altar, | .

PABLITO: Ar i v i

" ,MO..,»E you crazy, iiger (woman)? We live on the
Pittance we get from y our stingy, mean old mother, and vou
wantme to spend those pesos on lood tor a dead man?

MARISOL: Al hah! But ijts okay for you to spend my
mother's money on cigarettes and beer! .

PABLITO: Hey, hev, hey!

+ RFEATE .
Z.\wz._mo_m. eer ey And hang around all day smoking and
drinking! .

PABLITO: Cailite la bowa” (Shut vour moutl!)
MARISOL: And Plaving cards with vour no good buddies!
i Publito rarses tis hand to strihe Marisol, She s r 4.
Pablo, no!
MARISOL S MOM enter S 5he s donr and coarse.

?->Em0.._..m MONML: Whats guing on in here, Marisol? Are
You two fighting again? -

MARISOL: No, .\ (Momy, Its fine, ’

MARISOL'S MOM: 150261 up Pablttor) Flah! It s not tine.
PABLITO: Mind Your own business, cicj (old lady).
Z.ﬁﬁmO—...m MOM: Unlil vou wear the pants 5. this famiiy
ccerythngg is my business! a
W“.\”W.__mo_m....__.h.:_:,3,.... facor! Pablito is just leay ing to buy the
.:.: d\.h_mw.._f,m_x_w.“n_dmww tor the altar that I'm making for Papa.

Crentoy de Jesetine I3

(Pablito loohs at Marsol, then Lo hier motlier wlio crosses ey
arwms and strarghiens lier back.)

PABLITO: [sia bien (Fine).

MARISOL'S MOM: Belter use ot lus time than drinking and

plaving cards all day with those no-good-loser tontos ttools)!
(Marisol's Mont exdds shakmig e Tead. NMavisol furns o
Pablito, luunds o wmoney.)

MARISOL: For the altar... One tanul de airie (bect tamale)

from La Victaria, an empanada de fresia (strawberry pastry) from

La Panaderia, and a bottle of Tequila Cuervo irom the General

Store.

PABLITO: t5coffing:s When is the last time vou gave me such

nice gitts?

MARISOL: Gitts have to be earned, Pablito!

PABLITO: (Alocking:) 'Gifts have to be carned Bah-bah-bah!
t

Ay, Divs! (Oh, God!) [ need a cervezn (beer)'!

MARISOL: What happened to us? | remember when we
laughed together and took walks in the countryside. We
imagined taces in the clouds, made up funny storivs, dreamed

about our future.
PABLITO: Those memories faded,
MARISOL: i Harshly:) Well, for me Lou!
PABLITO: (Referving to Marisol s Mowcy Hiole! (W ow!) You re
turning into that ugly old lady.
MARISOL: It vou spend a cenbuee (centy ob that money on
beer, voure going be sorry,
ishe exifs.)

YOUNG JOSLFINA: The road into town took Pablito through
a passage where the new church was being built on the other
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side of the old gravey ard.
PABLITO: What a waste of money. There s a church on every

corner in this country. And all for what? To prepare tor an
alterlite that doesn't exist. Hah, hah, hah!

tPablito approaches Hie graceyard.)

Spending money on dead people! Thal s a wasle of money too.
Dua de los Muertos? (Pablito blows o fusplierry) Ah, there's my
tather-in-law s grave. (To grace:) You never thought [ was good
enough tor vour daughter. Eh, Don Agustin? You could have
left 15 the money. | could have started my business and made
something of my life. Well, thanks for mada (nothing)!

(Pablito spats at Hie grace )

Your daughter is a fonta, Just lthe all the other fontos in this
town, wasting time and money on altars. You re not coming

back tonight. «fo all the graves:) None of you avel (Pablito Mows
a raspherryty

YOUNG JOSEFINA: And Pablito continued on to complete
his tasks.
(Dablito eaters La \ ictorm vesfatirant, 1 A DUENA eilers,)

LA DUENA: Bucias tardes (Good atternoon), Pablito. How can
[help vou today?

PABLITO: One timal e cAarie, ’

LA DUENA: One tumal, only 2 Ah! That was Don Agusting

favorite! Rest his soul. T bot you're taking this as an ofiendu for
the alar,

PABLITO: | don't buljey e in those forteruis,

LA DUENA: The rest of us do, The whole

lown is preparing
tor the celebration.

PABLITO: Just give me the tamal?

“h

Cucmos de Joneling q

(He pays and Dwads ocer fo La Panaderw (bakery] EL
PANADERQ {baher] enters. s
EL PANADERO: Buenas tardes, Pablito. What can | do tor
vou?
PABLITO: One ciprinudat de hresi.

EL PANADERO: One cipanada, only? Ah. That must be tor
the memory of Don Agustin! It was lus u:: orite, rest his soul.
Are vou building an altar in his memory

PABLITO: Just give me the enpuniada!
(Pablito pays for the crpanada and heads over fo e genenid
store. MERCHANT enters.
MERCHANT: Bucuas tarides, Pablito. How can | help vou?
PABLITO: One bottle of Tequila Cuervo.
MERCHANT: Ah. That must be for the memory of Don
Agustin. It was his favorite, rest his soul. Il bet voure
building an altar!
PABLITO: Just give me the tequilal’!
(Pablito pays amnd exits.)
JOSEFINA: Having completed his lasks, Pablito headed
home, soon reaching the passage where the new church was

being built next to the old graveyard. He had traveled quite a
distance and now he was tived, hungry and thirsiy .

(Pablito approaches Don Agustin s graee.)
PABLITO: You again! Well, [ hope youre happy, Tve gotlen
the items vour daughter requested tor vour stupid altar. And
now I'm tired and hungry and... Hmnun. This famal smells
pretty good.

(He conttemplites, then fakes a bile of tie binial.



Ity Giregory Raiios

Mmmmmm. That s good.
‘e tuhes another bite. )
Delicious. But now I'm thirsty
Lle bo0s . ’ i
(He vegards the bottie of lequiln. ten stengs and fuies @ sipde
B (=)
Il sav ) j i .
av this about vou, father-in-law, y ou had sood tasle,
(He tahes another big satg of the tequia, then another sluppry
Dite of the taal.)

Wow, thats good. | could use something sweet now,
‘He regards the enpanada de Fresa, then takes o generons bite,
. R *
W' Delicioso” {Oh! Delicious!

cHe cwashes st down with ose fequida. He burps, Swies more. A
it then another swie. ) ; .
4.

.I::,._h.\ that was good. Delicious. Oh bos . I'm S0 lred. I might
Just... . 7

(Fe lays fus Bead doion. Darkawess falls. Pablito swores. Distant

:__:_..,M, Hiew at gets lowder. Seoeral CALAC AS [sheletons)
stddenty rise fiont Hie orave _ e
/ ot the graves. One of them s o large cluborate

f._.::._?.c_.c INevican hat]. Tlus i+ DON AGUSTIN, Pablito s
::?.;..:_....?:. Calacas dance and encivcle Pablito. He opeus us
eyes. registers the Calacas and scrcais. |

PABLITQO: Whats happening? It must be the tequilal

tFle fries [o esanpe but the dance cantinnes, He Calacas delicer
huni to Dou Agnstun.

Don Agustn!
DON AGUSTIN: 50, vou re a non-belioy er, ch?

PABLITO: This is a dream! You re dead and buried. \
not real! .

DON AGUSTIN: Is tis real®

oure

Cuentos de Josetin |

(Don Agustin kicks Pablito e the vear cnd
PABLITO: Ay! (Ouch!} Thal hurt!
DON AGUSTIN: How about this?
(Another kick fn the rear eind)
PABLITO: Ay (Oooouch!)
DON AGUSTIN: It will hurt much more by the time Im
finished with vou!
(Don Agustin wields o kife and slices across Pablito s dliest
fearing his shurt.)
PABLITO: Ay! Don't hurt me, please!
DON AGUSTIN: Do vou believe in spirits?
(The Calacas gather avound Pablito.
PABLITO: L...1...1...
DON AGUSTIN: Do vou believe?

PABLITO: Yes, ves, ves!!! | believe. What do vou want with
me?
DON AGUSTIN: What I've alwavs wanted. For vou to realize
vour potential, perdeje (jork)! You take care ot my daughter or
[ will haunt you until the dav vou die!!!
PABLITO: I will! [ believe! I believe!!!!

(Hhe mnsic sweells as Hie Calacas dance Pablrte back o fus

sleeping posttion Calacas disappear. The muste stops. Pablito
wakes wp el a start, then looks aromnd i Hie darkiess. s

What happened to me? It had to have been a dream.

(Pabltio stands amnd notices las torn shurt and sped of blowd on s
cliest. He looks to tie graveyard, screams amd s off

YOUNG JOSEFINA: And it is how Pablito became a
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beliey o,
(CNarvsol at honte, Pabl, o Fliis 141 )
PABLITO: Marisol! ] believe! T beljey of

MARISOL: Pablito, what's happencd 1o vou? Eatay bien? (Are
vou alright?)

PABLITO: I am, now that ['m home with y Ol
iHe griabs and kiswes ey

MARISOL: [ haven't heard You speak that way in g very long
time.

PABLITO: Marisol. I've neglected vou and | m SOrry,
CAaother eimbrace.

MARISOL: \ it ansor (My Tove), vou re shaking,.

PABLITO: Il be fing nou .

MARISOI: Did Vou get the flems tor the allae?

PABLITO: Weli... | have hall a fumal, hal o Pattiludee and halr
a4 bottle of teguila,

MARISOL: But Pablilo—

PABLITO: Please don't make me go back, Not tonight when
all the spirils are out.

MARISOL: Well...I'm sure Papa doesn't mind sharing,

(Nlarisol takes Pabltio s Jad amd leads I 1o the altay. Vs
fises. Hhey pluce Hie Mertings, CONPANY MENMBERS oL i
the ritttal. They e cdles, pan de muerto (Dav of the Dead
bready amd cempasuchil [Afeascan A larigold) foieers.

JOSEFINA: That night, in every house in the pretlo, altars
were built. Ofreindas tor loved ones lost were caret wlly placed.
The smell of incense and the bright color of the cenmpasuchil
flowers gurded spirits to the material world, And they stayed

i i
Cucntos de Jovenna v

tor one night in the homes ot their foved ones, until the :r/”

1T "
lay when a quiet calling pulled them back to the grea
il

beyond.

(Actors wave sprrits back 1o the afterfife.
YOUNG JOSEFINA: Oh, one last thing... ./r.:._wc_.v _.:.:.:.:__.
died, leaving just cnough money (or Pablite to start a
successful business.

(Pablite steps forieard. tHhroas some pesos o the wir. gestres _:h;.
a chwmpion. Actors pull lam bacn. Music prictuates as Hi
actors take a boa. Then Joswe steps doin)

JOSIE: The stories my grandma Josetina told were tamily tales

that her mother wrote by hand and collected in a bool..

JOSEFINA: When we lost evervihing —

IGNACIO: ~E! Ranclufo (The lidtle ranch), the animals, and

our land....

JOSIE: They headed north.

JOSEFINA: With onlv the clothes on our backs.

IGNACIO: And our wits!!!

JOSIE: And hope.

YOUNG JOSEFINA: tHolidnig the book:y And the book of Lales.

i . 2 s the fress ol
JOSEFINA: In the margin of vne page was the addre
family e ef otro tado (on the other side).

JOSIE: Josetina and Iynacio traveled town by town, village by
village, state by state, hoping to make it to that address and Lo
family on the other side ol the Rio Grande.
YOUNG JOSEFINA: And at every stop—

IGNACIO: —another tale!

Svrfelle o ey self forrd,
(Joscfir steps dvaen, She aneites her yonnger s
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#._::.. fose i sl L::.:.:-:%... )

JOSEFINA: Damas y Cabulleros (Ladies and Gentlemen), our

next cuento (tale) is aboul greed and its Lonsequences.,

TALE 2: THE TALE OF THE ITAUNTED SQUASIH
YOUNG JOSEFINA: Filiberto and his wife Elvira faced hard

innes.

FHIBER O qud ELVIRA enter ittth ticiger e .,:__.:::z..;

IGNACIO: There was a drought. And they were forced to
leave their prebhifo (v illage).

YOUNG JOSEFINA: On the train, leaving  the village,
Fuliberto play ed a high stakes card game.

FAdckors asseble for atnd gine. )

IGNACIO: Desperate to improve their situation, he bet the
fens pesos that he and Elvira had saved.

ELVIRA: Filiberto, no!"

YOUNG JOSEF
lost. And {inally...

FILIBERTO: [ won the deed to land!
(SENOR FRUMLO and Frliberto sttt ddeed. They siuhe Intiils.)

Whedas (Thank vou), Senor Trujillo, -

A: But—he won! And Jost! And won! And

CELeten trspects e deed as serior Prigihlo stinks aieay.)
ELVIRA: (Suddendy:y Mua! {(Look!). Theres a clause here that
savswere forbidden to plant in the west garden, Why?
FILIBERTO: Whoe cares? Its a house and ten acres and its

ours! Huoie! My maother alwavs said 1 was born under a lucky
star.

YOUNG JOSETFINA: So, Filiberta and Elvira setiled into their

.. . -
Cuentes de Josefn |

new house. Elvira made bread in the kitchen m.:.p_ *Jc_.*.r_._...r_ it
on the strects, but there was a lot of competition. Filiberto
planted tomatoes, carrots and _a::r,cw.c:_.,. in the vast garden.
They grew, but they were puny and sickly and he tried to sell
the

(Eloira and Fliberto count thewr carnngs ab the emd of e da. )

ELVIRA: Ten, ele

FILIBERTO: I tell vou, no one wanls my vegetables. They re
puny and sicklv.

ven, twelve cenfineos. That s all?

ELVIRA: If we could onlv plant in the west garden. The soil
there is so rich.
FILIBERTO: We can't.
ELVIRA: Why not?
FILIBERTO: e signed an agreement.
ELVIRA: Who's going to know?
FILIBERTO: Elvira!
YOUNG JOSEFINA: (Narrating:y hat next day, Elvira LE not
make bread to peddle on the streces. Instead, while ._E...._.._.E
was peddling his puny vegetables in the market, she went into
town, bought a bag of calabaza (pumpkiny seeds and spent the
entire day in the warm sun sowing the seeds in the west
garden,

(Elowra soivs seeds, End of duy, she s spent.
FILIBERTO: Elvira, ['m home.

(Etona deans np quickly aned rioes aeto the howse.s
Here's the money from today s sales.

ELVIRA: (Counting. Five, ten, louricen, Litleen cendaoes, That -
all?
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FILIBERTO: How did the bread sales go tadan ?

ELVIRA: How doyvou think? Lousy. If onh we could. ..

FILIBERTO: No!

ELVIRA: But we re barely sury wing!

FILIBERTO: Mavbe I wasn't born under a lucky star arter all.
(He starts off deflated.

ELVIRA: Filiberto
tRooster factor] croies. )

YOUNG JOSEFINA: But...the next morning, Filiberto and
Elvira discovered something in the west garden.

CRdiberto stands e the west garden surrouimded by calabazas
lmonpkins ).

FILIBERTO: Elvira' Ven! AMira! (Come! Look))
ELVIRA: Filiberto, que paso (what ha ppened)?
FILIBERTO: Alira!

ELVIRA: Hrole!

FILIBERTO: Beautitul, rpe cafabazas,

ELVIRA; Ripe and beautiful® We can sell them at the wercade
(market) and make so much money!

FILIBERTO: Where did theyv come from?

ELVIRA: What difterence does it make? This is just the [uck
weve been waiting for,

FILIBERTO: Wait. We can'l sell them,
ELVIRA: Can't sell them? Fsas loco? (Are vou crazy?)
FILIBERTO: We promised not Lo plant here,

ELVIRA: Pues (\Welly, if voure not selling them, [ am. I'm

. a
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going to load up the wagon with all ﬂ_ these Gcs_.:.:r.:, ripe
calabazas and I'm not coming home until every last one 1s sold.
If vou want to try and peddle those sickly vegetables from the
other garden, be my guest.
(Filiberto looks at Ins puny cegetables Hen al Elvia s beabiiud
calabazas.)
FILIBERTO: Lets cut these and get them on the wagon!
ELVIRA: Amdiele! (Go tor it))
ACTOR 5: Bul as Filiberto and Elvira began o cul the
calabazas from the vines, they made an incredible discovery,
The squashes opened up when they touched them and
inside —
FILIBERTO: Silver!
ELVIRA: Gold!

ACTOR 8: Every squash they opened contained a precious
metal. Which of course {0 them meant —

ELVIRA & FILIBERTO: Moneyv!!!

FILIBERTOQ: iExtracting sileer from a calabazazy Well Uis beats
peddling bread on the streets!

ELVIRA: Ooooh. Lets spend it!

ACTOR 5: And spend, they did.

JOSIE: They didn't use the money to buy a new wagon.
JOSEFINA: Or to invest in new vegelable seeds tor planting,
ACTOR 8: Or to purchase flour tor Elviea s bread.

ACTOR 6: Instead, they bought new clothes, Elvira got some
fine jewelry, and with the rest, they threw a party tor all the
neighbors.

(Party maesic arops Tard. Dirtip aith neighbors cnsues
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CLVIRA: Miw. We had so much squash | made delicious
squash soup tor the guests,

(Purty contimnes. GUES TS vaf promphast sonp and dance, Party
dies down Guests feace

JOSIE: After the party, Filiberto and Elvira sere cleaning up
and..,

tElvra poutrs soup vito a contaner. The sl has turned o
blood. She screnms. )

FILIBERTO: 1y, Dios uno! (Oh, nv God!)
ELVIRA: What happened to my soup?
FILIBERTO: It s turned to blood!
ELVIRA: That can't be! There has to be some explanation.
FILIBERTO: santgre! Blood! This is a walilicion {curse)!
ELVIRA: Culnte! (Calm down')
FILIBCRTO: We weren't supposed  to

plant in the west
garden!

ELVIRA: Don't be superstitious.

FILIBERTO: We are not planting in that garden again. Ever!

ELVIRA: But, Filiberto—

FILIBERTO: IU's a curse!"! A ! ’
thtliberto vians off terrficd. )

YOUNG JOSEFINA: So they went back to pu

and the sichly vegetables from the other garden.

ELVIRA: (Peddling:y Pun calionte!

bread! | have fresh bread here!)

FILIBERTO: Zinahorts! | colugas! Jrtonute!
Tomato!)

ddling bread
tengo e cofiente! (Fresh

(Carrots! Lettuce!
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(Clvira and Filiberto at the end of Hwe day cowntirg thetr
CitFings.)

ELVIRA: Ten, eleven, twelve, thirteen contacos, That s alt'd?

FILIBERTO: (adhy:) That s all.

ELVIRA: We don't even have enough to make it through the
week. Filiberto. ..

FILIBERTO: No.

ELVIRA: I'm tired of peddling bread on the streets and going
to bed hungry. Were going Lo starve. Why shouldn't we have
a little comfort and luxury?

FILIBERTO: But—

ELVIRA: Remember when we bought all those new . .Lwﬁ.:cu
and threw a big party for all the neighbors? That was nibiiice
(Filiberto regavds her sheptiaitly.y
We're planting another crop ot calubizas and this time wese
planting more!
FILIBERTO: Bul, but, but—
ELVIRA: You sayv vou aren't lucky? Hah! ] say may be this is
the Tuck yourve been 1 aiting for. Vannanos! (Let's go!)
>GHO_~..§ So Elvira and Filiberto sowed another crop in the
garden. And ves, they planted even more.
ACTOR 6: The very next morning the garden was abundant
with big, fat, ripe, healthy calabuzus,
(Elvira opens o squasit and pulls out woney.s
ELVIRA: (Gleefully:y Ahhhh! [m going to buyv anuther _.:.._.,,
wardrobe! And this ime we have enough money Lo renovate
the house. Fley, we might even buy the land next door and

expand!!!
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JOSEFINA: And that s Just what they did. They bought the
land next door and built a brand ey big house. They bought
new furniture and then, because of course they wanted to
share their new status with their neighbors, they threw a fiest.
A big frest!

Party music drops agane. Apother Pardy enswes. Floa wnd
Filiberto g srected by guests s 1 they were rovulty. Awd they
loceat )
YOUNG JOSEFINA: Llvira and Filiberto enjoyed the praise
and considerable envy of their neighbors. Evervone drank and
laughed and danced the night awav. And then, just at the
strohe ot midnight, the heay ens sent a moonbeam directly into
the west garden.

GUEST 1: Hev evervone. Look! Lok at those vines over there
in the garden.

GUEST 2: Something s happening,
GUEST 1: Thevy re growing!
GUEST 3: And...and they re moving this w ay!
GUEST 1: The vines are going to atlack us!
GUEST 4: Ay, Dios! Everyvbody run!

(Gtests scrambie. The nisic sfops.)

YOUNG JOSEFINA: The vines from the west garden had a
lile of their own, They ran along the ground, over the garden
fences, around the patio and u p the sides of the house until the
whole place was engulfed in squash vines,

(Gtwsts crif oud.

FILIBERTO: Its ohay, everyone, just stay calm. There is an
explanation tor this, it's ohay.

(Elena emerges from the croad @il syuashe cines growing out
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of her Teaed )
ELVIRA: That's right, stav calm, stay calm.
(Eeeryoue freezes. They take o the horrible seght of Elvera)
GUEST 1: Aaaaaah!!l! Look at her hair!
GUEST 2: It's not hair!
GUEST 3: Vines are growing oul of her shull!
GUEST 1: Aaaah! It s horrible.
GUEST 2: She's a - a - a monster!
GUEST 4: It's a curse!!
ELVIRA: Wait! What s wrong? Where is evervbody poing?
(The guests scream aid scramble away. Fiiberto stands trozen.
guiest:
What's happened?

FILIBERTO: You have..curedideras de calubaza (pumphin
vines) growing out of your head.

ELVIRA: [...whaaaah?
(Elvira feels lter head. s
ARhhhhh!H AWhat's happened?
FILIBERTO: It's a naldicion, I'm telling vou! \We never should
have planted in that garden.

ELVIRA: Well, it's too late tor that now.

FILIBERTO: What are we going to do?

ELVIRA: I'm going to tell vou what you re going to do.
FILIBERTO: Ae?!!

ELVIRA: You are going to find that Senor Trujille lrom the
card game, and get to the bottom of this.

FILIBLRTO: Me...?
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_n._.e.,:m.? Do you expect me o do it? 1 ean't go out v public
ik this. | ma monster!
cHlena dissolees into tears. )
FILIBERTO: Don'g ey,
ELVIRA: T just wanted 10 have a fown nice things for onge
Does that make me a bad person? 7 ‘
FILIBERTO: Well, maybe we did overdo it a bil,
(N dore tears from Elogra,)
There, there, It ohav. Py to get to the bottom of this.
LLVIRA: Don't tiy . Do it!

JOSIE: Filiberto went door o door 1o S50
someone from the Trujillo family .

FILIBERTO: Excuse me, d
Trujillos?

¢ tf he could focate
O vou know where I can find the
{50 -t
o of door shutting, He 80us to uext honse, )
Excuse me, do vou know where | can find the Trujitlos?
Sod of door sttt He Sous o et house. )

ACTOR 6: Word had spread about a sh
befallen Filiberto and his wife,
to-do with them.

FILIBERTO: Excuse me, do you know who where Iean find —
NEIGHBOR: You! We went to vour lousy party and now

crertone i town s allergic to Squash! You're cursed! Get
away frommy house, B

‘ange curse that had
and the town wanted nothing

COLD MAN approaches, He s been follvieig Eiliberto, )
OLD MAN: Hey. Psst. Psst, | knotw
FILIBLRTO: Y ou do?

who voure E:E:m for,
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OLD MAN: Yes. And VI otell vou where o g tinder one
condition,

FILIBERTO: What is il?

OLD MAN: Do you accept? Yos or no?
FILIBERTO: (Teutatrechi:) Y es.

OLD MAN: You must give ier a message.
FILIBERTO: ... Buene (Okay ), [ can de that.

OLD MAN: Your land was previouslv owned by the fm
(Aunt). Eugenia Trujillo. Go 1o the house behind the big wron
gales on the Calle Al ( Aldama Street).

FILIBCRTO: You mean...the house that evervone savs is
haunted?

OLD MAN: The very one. Do vou want Lo find her or don't
vou?

FILIBERTO: | do. What s the message?

OLD MAN: Tell her..Rodoifo is still waiting for her.
FILIBERTO: Rodolio is waiting.

OLD MAN: iCorrecting funy SHI wailing,.

FILIBERTO: Rodolto is sl wailing for her.

YOUNG JOSEFINA: Filiberto left the old man and set oft to
the stone house behind the big iron gates on the other side of
lown.
(Fiiberte clairgs the ton knocher on the gate. Notlung. He
clangs th i)
FILIBERTO: Hello! Is anvbody home?
YOUNG JOSEFINA: Fle tried for hours, But no one answ ered.

(He clings agam aid cafls out
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FILIBERTO: Is anvbods home?

ACTOR 6: He became w Cary.

FILIBLRTO: Anybody.,..?

YOUNG JOSEFINA: And when he was ready 10 give up and

wall away, he was reminded of poor Elvira waiting {or him at
home,

(Ademory of Flowa witlt oines srowrg ond of hier head. )
ELVIRA: Don't trv. Do it
YOUNG JOSEFINA: S0 with no other options, Filiberto scaled
the huge iron gate.

(Fiberto climbs the tatl gate and lands on the other side.)

FILIBERTO: Such & magniticent  courty ard,
fountain. Quooh. I'm trespassing.

LA TIA: (QOfF) Who is there?

And  grand

FILIBERTO: Hello... Hello. . My name is Filiberto. I'm SOrTY
tw enter vour home. | knocked tor hours but no one answered.

LA TLA: «(%F) That means | don't 1 ant visitors, fonfo!
FILIBERTO: I'm sorry, but errr
LA TIA: i0f) A messaye?

-+ Thave a message 1or vou.

FILIBERTO: Yes, but first...my wife and [ [ive ¢

w home on
Calle Sun Antomo. T won the land in. ..

(A strange Higure euters from the shadoiws. 1t s LA TIA [The
Vwutl. She is weartng black from head to locand is covered i g
dplutitons black eeil.)

LA TIA: Al w1, (Oh, ves,) My nephew told me vou won the
land fair and square. Now 80, and stay away from us,
FILIBERTO: Bul...something strange

is happening in the
garden,
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LA TiA: Something strange?
FILIBERTO: Something horrible.

LA TiA: Ah hah. You signed an agreement with the deed o
that land.

FILIBERTO: Yes, but—

LA TiA: Did vou abide by that agreement?

FILIBERTO: Well, but my wife. Well.. .no. Not exactly —
LA TIA: And now you ve discovered the consequences.
FILIBERTO: Please. ive have to sell the house back to vou.
LA TIA: Impossible.

FILIBERTO: We weren'l told there was a curse. That wasn't
fair.

LA TIA: You signed an agreement!
FILIBERTO: But soumething has happened o my wite,
LA TIA: Leave my home, You re trespassing.
FILIBERTO: Wve have nowhere else to turn.
LA TIA: You made vour choice and sealed vour late. Now, get
out!
(Shie tierns to leace
FILIBERTO: Wail, please!

(Filiberto  pursues reaches oul and  grabs v cod. He
wivittiugly pulls of oft er head, recealtsg an elaborate spray of
squasl vines comng ont of her shull. She screams.)

LA TiA: Don't look al me!
FILIBERTO: Y ou too!
LA TiA: Leave me alone.
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FILIBERTO: What causes this? Is it o saldicion?
LA TIA: Yos! Yes! Yes! What elee?

FILIBERTO: We have to undo what's boen done,
LA TIA: You can't.

FILIBERTO: There has to be a w av.

LA TIA: You arent brave enough to face it. No one is. [ chose
to live my lile like this instead.

FILIBERTO: But...I'li face it. [ have to.
LA TIA: (5izurg fne upr) Y ou? Bah!

FILIBERTO: Wha...what is it? Tell me, please. | have to help
my wife!

LA TIA: Dig into the dirt in the wost garden at midnight on a
tull moon. And if you attempt it, heaven help vou.
FILIBERTO: Wiy ? What's there?

LA TIA: No one knows. For centturies no one has been brave
enough or fuolish enough to trv.

FILIBERTO: | will.
LA TiA: Hmph!
FILIBERTO: For my wife, | will be brave!
tHe starts to leaie. She calls after hine)
LA TiA: And my message?
FILIBERTO: Ah. Your message. The message is — Radolfo is
still waiting for vou.

LA TIA: A patnfd menory:s Rodolto.. 2

tLi Ta begins to cry. She covers ier head with the ced as she
Fiars oft sobbing. Filiberto heads howe.

JOSIE: As fate would have it, that very night there was a full
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moon and by the lime Filiberto returned home, it was just
about midnight...
(Somcone lameds Filiberto a shocel. He begins digging. Eletra
eifers.)
ELVIRA: Filiberto, | was so worried about yvou. What arc vou
doing?
FILIBERTO: I tound the woman who owned this place.
ELVIRA: And? Will she buy it back trom us?
FILIBERTO: No, but she told nie what has to be done.
ELVIRA: That's why youre digging?
FILIBERTO: There's no telling what Kind of evil is —E:_.::.:
this soil. 1t might be the devil himselt. But I'm going o do it
and break this curse.
ELVIRA: But Filiberto—
FILIBERTO: Go back to the house and wait lor me. Please,
Just go.
ELVIRA: Whatever cvils there are o tace, well tace them
together.
(Soseone ands Elewa a shocel. They dig s
YOUNG JOSEFINA: S0 together, they dug. Filiberto told
Elvira about the old Tw and the old man, and he told her
about the message from Rodolfo. And they dug all through
the night under the full moon. Until —

(Filiberto s shovel ts a lid sushice.)
FILIBERTO: Here! I've found something,.

(blowa woees to Filiberto and - together they uncoccr s

discoveny.)

ELVIRA: What is this?
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FILIBERTO: [t's a huge wooden bo, like a...
FILIBERTO & ELVIRA: /Rec arlneg o fears L. A Cotfin!
LLVIRA: Don't go near it. Mavbe ths my fate to Tive the rest of

my' life as this horrible thing. Mavbe [ deserve this tor being so
greedy,

FILIBERTO: We have to iree vous And who knows how many
generations of people fell into this smalificion. Tt has to stop.
Fidiberto reaches down o opeit the coftin )
ELVIRA: Wait! What if this is a trick?
FILIBERTO: We have to take that chance.
ELVIRA: Wait! What if the old woman is part of all this evil?
FILIBERTO: There's no way to know. Stand back!
ELVIRA: Filiberto!!
(Fitberte opens the cottin. T ey gusp.
FILIBERTO: Un esgueleto! (A skeleton!)
ELVIRA: And look! Gold' Sily er!
FILIBERTO: It s a jortune!
ELVIRA: And jewels! Qool, they re so beautity)!
FILIBERTO: Don't louch them!
ELVIRA: But they re so shiny and pretiy!

(She grabs at e pedcels, Muste sicells as o Ige ESQUELETO
{sheleton] emerges from the coffin. alony with shittermg silver
and gold picces. Filiberto and Elviva scream, The skele
over thent. )

EL ESQUELETO: \Who are you?

FILIBERTO: We are Filiberto
_»_3...._‘

ton loivers

and Elvira. \We live heype on s

oh
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EL ESQUELETO: And why du vou open miy collin?

ELVIRA: There's been a nnildicion.

EL ESQUELETO: What kind of nriidicion?

ELVIRA: What kind? Hellooooo??? Look at me!

FILIBERTO: We were told it we find the secret buried in this
garden, we could cure the tmaldicion.

EL ESQUELETO: The maldicion of this garden is .,m&:mn m_.a.cg.
Now the story is revealed. When [, Juan Ortiz Orizaba died,
M,.:, treasure was buried with me o hide it from the greedy
mmm:mm_‘;m. But before myv wite could dig :#., treasure ,.Er
death took her and ['ve been stuck here ever since. Look into
the coffin.

(Filiberto and Elonra peer uito Hie cottin )
FILIBERTO: Gold and silver!
ELVIRA: And jewels!
EL ESQUELETO: The maldicion ends when there is no more
greed on this land or in this house!

ELVIRA: No more greed.

FILIBERTO: We promise!

ELVIRA: Er...okay!

EL ESQUELETO: Riches are for the purpose of generosily!
FILIBERTO: La generosudad (generosity )!

(A hge wind kicks wp. 1 swnrls aromnd Fdiberto and Licina. E
E :::.m:,: disappears. Suddenly Llcira is back to norpal.)

FILIBERTO: Your head!
ELVIRA: (Feeltig her headss T me again!

y 3 IXs Qv ’ ME o
(They embrace. La L enters, She wo fouger has cuies growiny
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ol ot lwey shndl )
LA TIA: You did it You had the courage to remove the curse,
FILIBERTO: «Reachung to Elvaras \We did il, logether,

e O NMan enters

LA TIA: Rodolio.

OLD MAN: | heard o greal wind and san a bright light
voming from this place of my tondest memories,

LA TIA: Y ou came back.,
OLD MAN: I told vou [ would wait for vou.

LA TIA: I'm sorry | shunned vou, but | couldn't bear for you
to look at me, Twas so horrible,

OLD MAN: And [ told you it didn't matter, s amor.
(La T e the Old N las entbnace )

FILIBERTO: And now we will share in these riches., with
others!

LA TIA: What a good idea. We can build a library for the
lown,

ELVIRA: And start an orphanage.

FILIBERTO: And a public garden so people can plant
vegetables tor their families. ’

OLD MAN: There are many uses for these treasures!

ELVIRA: (1o audience:) Eiliberto and Elvira found many wavs

to give to others. They went down in the history of the pucblo
as great philanthropists,

FILIBERTOQ: (To atdience:) But neither of them ever went nea r
a squash again.

Cstc rises. Actors ke a boie e qrickly tahe thewr Paces for

=
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Hie next tale. Y oung Josetim steps doien

TALE 3: THE TALE OF CURSED BEAUTY
YOUNG JOSEFINA: This 15 a cuento about envy and vanity.
ANABEL: Anabel was plain, but her sister Alicia was not
plain at all.
ALICIA: Evervone in town said she was a great beauty .
(ANABEL aud ALICLY are hanging linindng
ANABEL: Evervone savs vou are so pretiv. | hate you.
ALICIA: Who savs I'm so pretty ?
ANABEL: Evervone.
ALICIA: (Encorraginghi:y Well...voure pretty too... In vour
own special way.
JOSEFINA: There was nothing Alicia could do to L:S.rzcw _E_”
sister's jealousy. It was an unspohen thorn that pricked each of
them daily.
ALICIA: Oh, look. Here comes Diego.
(Anabel desperately tries to nprove lier appesrance as DHEGO)
enlers.)
ANABEL: Why does he have to pass by noie, when we look
like this?
ALICIA: Shh. He has to pass this way to gel to lown.
DIEGO: Buenos duis (Guod dav), Alicia.
ALICIA: Buenos dis, Diego.
ANABEL: Buenos dias, Diego.
DIEGO: Holu (Flelloy, Anabel. eMove to Al Just on my way

ing ity re goi y md the
ko town. I was w c:.,_c_:._m it vou were gomg to atle
dance ai the festival this weeliend.
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ALICIA: We nere considering it Weren't we, Anabel?
ANABEL: «Shgfy: Will y ou be there?

DIEGO: [will. (X lore to Alict And T hope vou will be 1oo.
ALICIA: Gracias. We will.

DIEGO: i Suutten:y Wonderiul, Husfa entonces, (Until then,)
ALICTA: Until then.

DIEGO: Adios.

ALICIA: Adiws.

(Diego exits cuth no acknoieledgment of Anabel.

ABEL: tAfter lunis Adios. Diego.

Hhe festreal nuesic begtsrs.
YOUNG JOSEFINA: Anabel had a secret place in her heart for
Dicgo since the time theyv were children, But that wecekend at
the festival dance, when it came time tor the promenade

(Diege and Altcia promendade together as e nsic plays.,

Alicia had never looked so Iovely. The festival attendees
watched her and marveled at her beau ty.

CMuste sweclls, Abel watches and then runs Ot bt tears.)

Under the light of the bright moon, Anabel ran until she could
run no longer. Without realizing, she had followed the path
out of town to the small vallevs in the nearby hills... The hills
rumored to be inhabited by brias (witches), who traveled in
balls of fire.

ANABEL: What have [ done? Where am [? I'm lost. (Calling
oty Hello? Hello? Someone? Anvone? 'm lost!

(Globes of ight/fire gradualty appenr i the ar.)

This is strange.

At
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(BRUJA Tenters.)
Ahhh!!!
(Anabel trembles i fear. Bruja T ordes her

BRUJA 1: Dor't be afraid, voung thing. Youve been led here
because your heart desires something deeply.

ANABEL: My heart's desire?

BRUJA 1: A desire powerlul enough to transcend time and
space.

ANABEL: Who are you?

BRUJA 1: Someone powertul enough to match that desiie.
One wish. The wish of a litetime.

ANABEL: One wish?

BRUJA 1: Anything. Thatis...tor a small compensation.
ANABEL: One wish for a small compensation? And...whal
compensation?

BRUJA 1: That is an answer vou will not learn untif the wish s
granted.

ANABEL: Gracus, but I'm not comtortable with the unknown,
[ just want to go home.

BRUJA 1: The road to the pucblo is that direction. Go..if vou
choose to forfeit the wish of a ldetime,

(Auabet constders then starts off. Then pateses.)

(After her:) What have vou been secretly wishing tor as you've
wandered through these hills tonight? Is vour heart brave
enough to admit i?

ANABEL: Will it be worth it?

BRUJA 1: Tell me vour wish and it will come to pass.
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ANABEL: cConthted:y 1. .can't say it

BRUJA 1: Bul vour thoughts are ponertul. Powerful enough
to bring vou here. Powerful enough to call o me. Admit yvour
wish.

(s Anabel receals ter wesht the globes of e ficker and the
souind rises. Braja 1 vepeats her words and cirdles her nltering
the mcintation )

ANABEL: | want to be the most beautitul girl in the world! |
want o possess a beauly that makes men tall to their knees in
worship and makes women cower in lear. I want a beauty like
no one has ever possessed. [ want a beauty that is revered and
praised. [ want to be the most beautiful woman in all of
Mexico!

BRUJA 1: And so it shall bet

tSoronds reacl o crescendo.)
ANABEL: How do Took?
BRUJA 1: Eh. Give il time.

{Bruja 1 exits.)
JOSEFINA: Over the next few months, there was a change in
Anabel. Litte by little, her bone structure and physique
changed. Tt was as if all the tamily beauty of Alicia was now
seen in Anabel, but elevated and pronounced in such a way
that no one could deny the power of Anabel's magnificence. It
became clear at the festival in honor of Saint Lazarus.

thestival music vises. Anabel aned PARTY GUESTS enter The
SUHTTORS surronind her.)

SUITOR 1: Ir you were mine, [ would show er vou with all the
2itts that monev can buy.

SUITOR 2: It vou were mine, I would never look at another

4o
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woman.
SUITOR 3: Ii vou were ming, would move heas en and earth
for vou.

(She sees Diego, yynores alf Switors wid rishes to -l
ANABEL: Hi, Diego!
DIEGO: Bucnas noches (Good eveningy, Anabel.
ANABEL: I've been brving to speak Lo vou all night.

DIEGO: [ couldn't get near vou. You've become the most
sought after woman in the whole state of Zacatecas.

ANABEL: [ supposc 1 have, yves.

DIEGO: Qur town has become tamous because of vour
beauty.

ANABEL: [ know. But | onlyv dream ol praisce trom one person.
DIEGO: Has someone captured vour heart?

ANABEL: Somcone has.

DIEGO: Do | know him?

ANABEL: Diego, don't play gamwes with me.

DIEGO: Anabel. I'm going to ask Alivia to marry me. You
must know ['ve been in love with her since we were children.
ANABEL: You were under the spell of her beauty.

DIEGO: Yes, she is beautitul,

ANABEL: But she's not the prettiest sister anymore. | mean,
look al me!

DIEGO: You'te changed and no one can denv vour beauty.
But it's not just vour sister s appearance. Its the sound ot her
faugh, the wav she stops to admire flowers and trees, and the
way she cares for others, just a million things thal make



42 Girezory Ramies

her.. Alidia.
ANABEL: But Divgo, I've sacriticed so much.
DIEGO: Sacriticed?
ANABLEL: Bieaking dowir:) Y ou have no adea,
DIEGO: Please don't ery.
ANABEL: | v ¢ done this for you!
(e duerch bells toll widuight s
Ah! Thave to go.
DIEGO: I m sorry. Wait, come back.

Chabel runts as church bells contine 1o toll, Diego pursies
fr )
ANABEL: Go back. Stay away trom me!
DIEGO: Anabel! Wail!
JOSEFINA: Anabel managed 1o esca pe from Diego.
(She owdruns Iint
YOUNG JOSEFINA: She ran swiltly an ayv trom the fiesta and
through the placita (town square) across town to her family's

big house, where she opened the tront door and ran up the
stairs into her bedroom and o her miyror.

s Hie diercl bells cune taelee tunes, Anabel jrdls a sheet off
a large mirvor apd seceals her veflection. She has the head of 1
horse. s .

JOSEFINA: Anabel had discovered the price tor her great
beauly. A transformation {ook place every nudnight. Her

wish, it seemed, was all for nothing. So she returned o the
hills and to the Brug.

iAmabel setarns Jo the Intle
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ANABEL: Helio? Are vou there? Bruja? Bruja!
(Globes of light/fire slune. Bruja 1 appears.
BRUJA 1: Ah ha, you see? The :.pur..: has conme lrue. Such
magnificent beauty. You look good, ginl!
ANABEL: Yeah, griacias, pero o (thanks, but no thanks). 1 don't
want my wish anyvmore.
BRUJA 1: Queeee? (Whaaaal?)
ANABEL: I want to go back. To what I was.

BRUJA 1: But sou're the most beautitul woman n all of
Meéxico. That's what you wanted.

ANABEL: I can't go through life with a horse huad every
night. It's so ugly! And inconvenient.

BRUJA 1: 1 see. Well, there is only one thing :d.n: can return
you to the way vou were. And it is not something that I can
give you.

ANABEL: But you made mc this way.

BRUJA 1: It was your wish, not mine!

ANABELL: How do I reverse it? Tell me.

BRUJA 1: You must discover it yoursell.

ANABEL: That s not tair!

BRUJA 1: Vanity! Envy! Jealousy! These are things of the heart
that I cannot crase. fUs up to vou to find vour way now,

(Bruja 1 disappears, langlng. Hev laugl and nsic crescentdo.)
ANABEL: Please wait! Help me! Please! Brugp! Flelp me,
Please!

(Bruja 1 1 gone. The light/fue giobes dissolee.)

ACTOR 9 Anabel's vanity, envy, and jealousy dictated her
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lale.

ACTOR 5: She retamed her magniticent beauty . But only by
Jay,

Habledn of Altcu and Diego. Huppy o

ALICIA: But sceing her sister so happy, over time, Anabel
became a bitter and angry woman.

JOSIE: Which kept anyone from trudy loving her.

JOSEFINA: People sayv the ghost of Anabel still haunts that
pachlo.

IGNACIO: She wanders the winding  colonial  streets
searching for the one thing that will break the spell,

YOUNG JOSEFINA: Someone 1o love her tor the beauly she
buried deep inside.

(Anabel wanders. A YOUNG ALAN folloas her. )

To this day, there are sightings ot a beautitul young woman
wandering the streets at midnight, but when she is pursued

Anabel turns to Younug Man reeealing her horse head. He
scremtis aned rus. e hear the sound of horse hooves aind
neighing. Mustie punctuates end of tale. Aclors tahe a bow Hien
prepare for the sext tale as Young Josefina steps down. )

TALE 4: THE MAIDEN IN THE ORANGE

YOUNG JOSEFINA: Once upon a time in the land of the
Mexicas, light shinned foreigners entered the Kingdom [rom
the cast. Seeing a dangerous future for the children of her
land, The Goddess Mochiquelzal, protector of female power
and beauty, hid three of her most beautiful daughters in the
fruit of an orange tree.

JOSLFINA: As hme went by, the toreigners took hold of the
land and of the peaple who lived there. The loreigners became

th
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the ruling class.

YOUNG JOSEFINA: One such well-lo-do tamily had a son,
who held the title of the Marquess.
ACTOR 9: His parents, eager Lo mamtain famdy w r..z::. had
promised him in marriage to the daughter of European
aristocracy. Bul he was an independent young man who
wanted Lo find true love on his own terms.

( The Marguess ad fus forse. BROWNIE . enter.)
MARQUESS: | was born in this land and | will set oul and

B v 141

search this country tor my true love, Come un, Browniu!
IGNACIO: So he loaded up his tavorite horse, Brownie, and
set off toward the horizon.

{The Mapguess funmps on Browie and faies oftriding .y

After a very long day of travel he came upon a tork in the road
where there was a mysterious, but beautiful, tountain.
MARQUESS: How strange that theve should be a mysterious,
but beautitul, fountain in the middle of nowhere at this
crossroads. Weve been traveling a long while, so lets have a
drink of this beautiful clear water.
YOUNG JOSEFINA: As the Marquess bent over the water, he
saw a reflection of three perfectly shaped oranges hanging on
the branch of a tree.
MARQUESS: iLovkirg up:r Such pertect oranges! | didnt
notice the tree betore. Did vou, Brownie?

(Browane neighs and shakes her head no.

Weve been traveling a long way and could use a delicious
treat.
(e picks an orange. cits o i, BEAUTIFUL TVOMAN 1
Caerges frons oreige.)

L
L
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MARQUESS: Whoa! That was unes pected!
BLAUTIFUL WOMAN T: ihank you tor frecing me. Fve been
it that orange for so long, [ m hungry and thirsty.
MARQUESS: I'm happy to share my food with vou. 1 have
tortilas and beans and pan dudce and ~
BEAUTIFUL WOMAN 1: Thank vou, but the onh thing that
will guench my thirst and salisly: my hunger is an ancient
drink of chocolate and corn, tlayvored with vanilla beans and
orchid petals,
MARQUESS: I'm sorrv. | don thave those ingredients.
BEAUTIFUL WOMAN 1: I'm SOITY Loo,

(Beautiful toman 1 disappears.)

MARQUESS: Wow, that was odd, wasn't it. Brownie? She
was so beautiful. And there are o more orangus!

(the Muarguess  picks another wrantge and culs o gt
BEAUTIFUT TVOALAN 2 emerges front ornge. )

MARQUESS: \Whoa! It happened again! And this dark beaul
15 even lovelier than the last one!

BEAUTIFUL WOMAN 2: Thank vou for trecing me, Oh, I've
been in that orange for so long. I'm hungry and I'm thirsty.
MARQUESS: ['d be happy o share my tood with vou. I have
tortillas and beans and pan dulee and —

BLAUTIFUL WOMAN 2: Oh, thank vou. That's very Kind of
vou, bul the vnly thing that will quench my thirst and satisfy
my hunger is an ancient drink of chocolate and corn, Havored
with vanilla beans and orchid petals.

MARQUESS: Huly, I' m sorry, Fdon 't hav e those ingredients,

BEAUTIFUL WOMAN 2: I'm SOITY Lo,
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(Beanttifud W onnan 2 disappesirs.y

MARQUESS: Wow. That was odd, wasn't it Browme? Bul she
was $0 beautiful. There's one orange teft on that branch.
¢ The Alarguess reaches up. Browne ieighs and paies the gronmd
ewith her hoof )
MARQUESS: What s that, Brownie?
(Browsic wmunes mixing chocelate it corn and flueortig ol
arth canilla beans and petals fom air ordhind.)
Oh! Right. T need to make a drink of chocolate with ...E.?
flavored with vanilla beans and petals trom an orchid m
ademirce. T wonder where | can {ind those ingredients.
(Browsie neighs, paies the grovwnd, and gestires that they should
Int the rond. )
Good idea. Well travel down the road and see it we can find
those ingredients!
JOSETFINA: S0 the Marquess plucked the third orange from
the tree, jumped on Brownie, and set off on his way.,
(BRUJA 2. putiing ler horse-draceir aagon, appedrs o the :_::,..
[Tls 1s a different briga tan the one in " The Tale of the Carsed
Beanty.”| She sees the AMarquess and Broienwe aud quichly
disgritses frerselias a PEDDLER
PEDDLLER/BRUJA 2: Hello fellow traveler! Such a long road
and such a hot day!!! Where are you coming from and where
are vou headed?
MARQUESS: Hello, old peddler woman. | just came from a
magical tork in the road where there was a :c:.:.,_m ?::?::. of
clear blue water and a perfect orange tree bearing three ripe
oranges.
PEDDLER/BRUJA 2: A tounlain??? Oh, I m sovoo parched.
I'm wondering it vou could spare a drop of water a thirsty old
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woman?
.._.S.::,_:P_ Is _._.:,.t.__h.p:;. }

MARQUESS: Well, we haven't gob much teit. But vou do look
pretty beat and vou sure are old, and [ was taught to respect
my elders, so here vou 2o

e hands Ter fies canieen. Peddler, Brugu 2 sreedily euzzles all
the water until the canteen 1 cuphy. Browite neighs i protest.)
PEDDLER/BRUJA 2: Thanks, SCHor,
MARQUESS: \ ou finished it all.
PEDDLER/BRUJA 2: Yeah, well, Ttold you T was thirsty . Now
mavbe [ can do something for vou. | have some u onderful
things to sell here, I've got fur, pans for cooking, leather guods,

and~ How 'bout a pair of nice ney riding boots? Discount,
p,r..r_ndv only.

MARQUESS: Thanks. [ doubt vou have what I'm looking tor.
e NMarguiess and Broiome start off )
PEDDLER/BRUJA 2 Mavbe voure hungry. Some  nice

beans —

MARQUESS: N, thanks, got beans.

PEDDLER/BRUJA 2: Got a good deal on crichets today.

MARQUESS: Nu, thank vou. ®

PEDDLER/BRUJA 2: Gut a couple blocks of ancient chocolate.
tThe Marquess stops.)

MARQUESS: Chocolate? Do voualso happen v have cor?

PEDDLER/BRUJA 2: Lemme look. Lets see here, Y up, uh huh.

[gotaitew cobs here.

MARQUESS: Do you happen to have vanilia beans and the
petals ot an orchid?

0
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PEDDLER/BRUJA 2: Hyoele! (Geeez!y What do vou think [ am,
magic? Lets see here. Let me see...almond exkract, coconut
& U - "

extracl, vanilla extract. Oh, here we go, vanilla beans

and...vep, orchid petals.

MARQUESS: I'll take all those items, please!

PEDDLER/BRUJA 2: You got a deal, Senor! Tw o silver pieces.
(The Marguess pays e

JOSEFINA: And without haste the Marquess melted .:F.
chocolate in the sun, added the corn, and flavored the drink
with the vanilla beans and the petals trom the orchid.

MARQUESS: Stand back!

(He cnts open the turd - oninge. COSZCOTL emerges.

Peddler/Bri 2 Indes partieay belinnd the wagon and @utches.)

i te i R incredibl

Whoa, it happened again and this is the most incredible
woman ['ve ever seen!
COSZCOTL: Ihank vou tor trecing me. Oh, [ve been in thal
orange for so long. I'm hungry and I'm thirsty.,
MARQUESS: Mavbe vou'd like a Jdiink | made ot chucolate
and corn, flavored with vanilla beans and orchid petals.
COSZCOTL: You read my nmund!

(Sl dintks.

Yummy'!

YOUNG JOSEFINA: Suddenly the orange  evaporated,
leaving her standing naked before the Marquess,

COSZCOTL: Thank you, I'm Iree now, but I m naked, do vou
think vou could...?

3

MARQUESS: Peddler, do you have any clothing:
PEDDLER/BRUJA 2: Himm, she looks about a size four, 1 r
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MARQUESS: What is vour name, Leautitul woman?
COSZCOTL: 1 am Coszeotl.
MARQULSS: W hat an enchanting name!

COSZCOTL: Thank you. It means jewel. [ was named by my
mother, the Goddess Nochiquetzal,

MARQULSS: A perfect name tor vou. | am Juan Guillermo
Enriquez Carlos Cristian Sanchez de Apuirre, Marquess Villar
de Cervantes.

COSZCOTL: And they sav Aztee names are complicated!

MARQUESS: I'd like to bring vou o my home, it I mav. To
meet my family and maybe, [ dont know, fall in Jove with me

eventually ?

COSZCOTL: Well, you were nice enough to tree me and give
mu that tasty chocolate drink. And | have no other plans vet.
MARQUESS: 've never seen anvihing like vou. [ come from a
rich and powerful family. I can shower vou with gifts and
ofter vou a wondertul life.

COSZCOTL: That svunds pronmusing.  *

MARQUESS: Great! Lets go!

PEDDLER/BRUJA 2: Ah, ah, ah! Excuse me, hold up there,
but, ch...aren’t vou going to necd mure water tor the journey?
J?ﬁﬂOCmmm” (Pomitedhyy Yes, thats true, since its all been
Jdrunk,

PEDDLER/BRUJA 2: (Schenung:s How about...eh, 'l stay here
and care tor this beautiful young thing. You go back 1o the
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fountain and [ill vour canteens with water. And well be here
waiting {or you.
MARQUESS: \We are going o need waler for the long
journey. ¢ fo Coszcoff Will vou wait for me?
COSZCOTL: Of course [ will.
MARQUESS: [l return as quichly as 1 cane Come on,
Brownie, let s go.

(Brownae werghs. Hie Marguess mumps on Breceme ey exid s
PEDDLER/BRUJA 2: Su. Big day tor vou, huh?
COSZCOTL: I'm sorrv?
PEDDLER/BRUJA 2: twell, [reed from vour orange jail, brand
new clothes, and now vouve met a nice, good-looking
nobleman trom a big fat wealthy tamily.

COSZCOTL: I'm gratetul the gods have smiled upon me.
PEDDLER/BRUJA 2: Yes, how tortunate vou are. But... 1t |

might make one suggestion that could help vour future?
COSZCOTL: Oh, yes, please.

PEDDLER/BRUJA 2: This young man is from a Luropean
family. Theyv are accustomed to ditterent sivles of appearance
for their women. He might tolerate your particular beauty, bul
when his mother and tather see you, ooo-eee, forget it, honey.

COSZCOTL: What should 1 dv?
PEDDLER/BRUTA 2: Well, tor instance, that haor.
COSZCOTL: What s wrong with mv han?

PEDDLER/BRUJA 2: [ts all wrong. They never wear their hair
like that. T could help vou comb it inte the European style.
Then they will see that vou have breeding and vou are genteel.

COSZCOTL: Well, 1 suppose that would be a reasonable
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compromise. Alright.,

L fageefds.
(Peidelles, Bria 2 approachies with a hirge comb. She begins
combing Cossootl s dare, s she combs. she s nite the
horrible bruja tiut she truly is.)

PEDDLER/BRUJA 2: Such nice, long, dark hair.

COSZCOTL: Quch. That's a little rough,
PEDDLER/BRUJA 2; So long and black and thick and

luxurious,

COSZCOTL: Please. Now v ourre hu tiing me. Please, stop!

(Peddicr Brug 2 suddenty anelds o ong pinand sticks o into
Coszeaotl s el s

JOSEFINA: The evil bruju stuck a pin into Coszeotl's he

. . ad and
she suddenly turned into a dove,

fCoszcot! trns mito a Doee. | ‘clder,Briga 2 shoos her aieay.
PEDDLER/BRUJA 2: Now get out ol here! Beat it! Go!
(Peddler/Brign 2 extracts o strngshot fron Hie wagon and beeiys
petting the Doee.y 0
I said get lost!!! Go! Shoo! Largate! (Scram!)
Hhe Dove flies off.
S : . .
YOUNG JOSEFINA: The evil brigu had a plan. She released
her horse and disguised herself as Coszcol.,
LeddlerBruja 2 refeases Ter Torse, furus utlo the miage of
Loszcotl and puts on the smme clothes, [The actor who plays
Coszcotl can play the bruja as Coszcotl. )

So when the Ma rquess returned, he tound

CHie Marquess and Brownie retur, )

MARQUESS: I've returned. This should be

enough waler to
pet us back to the hacienda. Where

s the peddler woman and

R
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her horse?

BRUJA 2/COSZCOTL: I m so glad you're back! The horse got
loose and went running wild, the old peddler woman chased
after but she never returned. I've been waiting here tor hours,
I'm eager o leave with vou and head back to vour sprawling

hacienda and... (Suggesticely L vou know.

MARQUESS: Oh. Butl I wonder it we should wait lor the
peddler. She might need help.

BRUJA 2/COSZCOTL: Eh, shell be fine. Shes a strong old
thing. We'd better go, it's getting dark,
MARQUESS: Youre right. It would be wise (0 make the
journey before sundown.

(Hhe Marguess places Briga 2/Coszcotl on top of Broae and he

leads then off.)
JOSEFINA: When they returncd to the hacienda, the
disguised  brugm convinced the Marguess o marry her
immediatelv. And although it felt a little rushed, like man
men, he was entranced by beautv. But very soon atter the
wedding, strange things began o happen in and around the
hacienda.

(JARDINERO [guidener] enters aind begins workiny
JARDINERO: All the plants in the garden are dving.
ACTOR 7: And even more disturbing, several local chifdren
had gone mysterivusiy missing. One dav —

(The Dove enters.)
DOVE: Excuse me, Scior Jardinero. Can vou tell me...how is
the Marquess?

JARDINERO: Poor Don Juan Guillermo. ['ll tell you this, little
Dove. He no longer sings happy songs. FHe's very upset by the
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missing children and the other strange occurrences.
DOVE: That makes me very sad.
tThe Doce cries and flies off

JOSLTINA: Lvery tew davs the Dove would return o the
o (garden).

DOVE: Excuse me, Senor Jarduiere. Can vou tell me.. how is
the Marquess?

JARDINERO: No betler. Td say he s even worse.

DOVI: But why?

JARDINERO: More children have gone missing and the
plants continue to die, and now the vegetables. That new wife
is spending all the tamily money, creating gossip, and making
enemies in town. There is a dark shadow over the hacienda.

DOVE: Oh, that s terrible.
vHe Marguess enters the balconiy attl Iis griir.

JARDINERO: [ve known Juan Guillermo since he was a
voung child. He used to stand on the balcony and sing songs
of love. Bul now...

tHhe Nlarguess plays a sad Lune on tie guttian
DOVE: That s so sad!

(The ittle Doce cries awind flies ot The NManguess crosses 1o
fardinero.

MARQUISS: Bucnos duts, senor faridinero.

JARDINERO: Don Juan Guillermo, how areyou today ?
MARQUELSS: AMeh.

JARDINERO: You have a heavy heart.

MARQUESS: So heavy T doubt everything. Myselt, the future,

N
n
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[ even doubt.. love.

JARDINERO: When @ ieel like that, I sit in the garden among
the flowers and planis and trees and listen to the birds sing.
Mavbe vou should try. In fact, theres a little dove that comes
here asking about vou.

MARQUESS: A dove? Asking aboul me?
JARDINERQO: A truly beautitul little thing.

MARQUESS: True beauly would do my heart good. The next
time the bird comes, please capture it and bring 1t to me.

JARDINERO: [ will, senor.
(The Marquess exits,)
YOUNG JOSEFINA: A few days later. ..
(ardinero fn jardin [earden). working. The Doce appears.)
DOVEL: Hello, sener fJurdinero.
JARDINERO: Hello little Dove.

DOVE: I'm sorry Lo bother you, but... Can yvou tell me.. how
is the Marquess?

Jardinero approaches tie Dove.s
JARDINLERO: Oh, he's just about the same.
DOVE: Oh, I see.

JARDINERO: Sadl.
DOVE: ad?
JARDINERO: Cryving.
DOVE: Crving?
JARDINERO: Forlorn.
DOVE: [For -
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arditero quichiy nals the Dove and stichs of v a by Hien
crosses aiid lnds the Doee to the NMarguess.)

JARDINERO: Here s that dove Twas telling vou aboult.
MARQULESS: Al A truly beautitul bird.
e sfrobes Doce s heind.

Such beautilul coloring and such a sweet hittle tace. What's
this? It Teels as i there's something stuck in the dove's head. A
pin!
tardincro shings. Hie Narguess pulls the poe oud. Hie Doge
tstanthy becomes Coszooll)

MARQUESS: It s vou!

COSZCOTL: (Dreathessty:y Yes, the real me! That peddler
woman wasn t really a peddler! She is a frrig who stuck that
pin in my head and turned me into a dove and then she made
oft with vou and torced vou to marry and now she's spending
all vour tamilyv s money and making gossip and enemies of
ceveryonge in town and she's probably doing other horrible evil
things too!

MARQUESS: | knew there was something strange about her!
COSZCOTL: Lets get her!

MARQULSS: Bul how will we stand up to her powers?
COSZCOTL: She's met her match.

MARQUESS: ~wooning:) Beaulitul aund fearless.

COSZCOTL: | come from a long line of warriors and cosnic
Lr.:mr,v.
MARQUESS: And [ cone from...okay, I'm right behind yvou!

eHiey pursie Bruja 2, CosZeotl deading. They criter Bruja 2's
foom 0 e ciendn, She s st finshung off e remains of an
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arfant. Her mowth s sinedared iorth blood. A secomd nifani s
cryry nearbyy.)

MARQUESS: Evil Bruja! \WWhat are doing?
BRUJA 2: [i s called [unch.
COSZCOTL: Whure did vou get these children?
BRUJA2: In the pucble, where I got the rest. They re se
delicious! Juicy little bones! Crunch, crunch, crunch.

(Bruja 2 pucks at her teeth, then grabs the wext injunt .
COSZCOTL: Don't touch that child!
BRUJA 2: 1l spare the child — il you're willing to return Lo that
orange.
MARQUESS: No!
BRUJA 2: How about vou, Juan Guillermo? Is this child's lifv
worth you living in poverty and pain the rest of vour days?
COSZCOTL: No!
BRUJA 2: What are vou going to do?

(She lutts the feg of the infant and begims te take a bite )
COSZCOTL: [ call upon the powers of my torebearers!

JOSEFINA: Suddenly, a pack of Pre-Columbian N\oloitzeuintle
dogs enlered and attacked the Briu.

INOLOHZCUINTLE DOGS enter and altuch Bruja 2. She

throws the baby gl w the ane Coszcoll catehes of. Bruja 2
screatss as iogs chase her, corner her and vip lier to siieds.)

YOUNG JOSEFINA: And that was the end of the evil Bruja.
The Marquess Juan Guillermo and Coszcotl did fall in love. In
the evenings, they could be seen on the balcony of the
hacienda. .

Chhe: Nurguess amd Coszcotl on the buleony. He strums o
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JOSEFINA: Juan Guillermo made  beautitul - music  tor
Coszeotl. and she pointed out the wonders of the celestial
shies  as  taught to her by her mother, the Goddess
Nochiguetzal.

(Banrers witi cagles and serpends unfird as mestc reaches o
aiescerde ind cuds. The actors tahe e boaes, Youny Josefinn
fuhes @ triator postlion dgai
TALLE 5: THE GHOST IN THE GOLD MINE
YOUNG JOSEFINA: The tale of the ghostin the gold mine.
CACIors prepre for wext tale.y

In the old days, mining was done by the light of fire lanterns
and hand held picks.

i Hhe cchoug sonids of puckeng aganis! roch e heand

ACTOR 8: Onv strike al a time in the quest of hnding gold
and silver embedded in the mountains.

ACTOR 9: Huge caves were forged and wooden scattolding
was erected. The miners dlimbed high and low, chipping away
at the walls of stone.

ACTOR 10: And it was deep within a great mountain in
Sonora that the seeret ot this story lavs,

JOSLTINA: Like many people during hard times in Mexico,
Miguel and his wife Lupita found work in the mines.

(Later NUGUETD and LUPTTAL She s hoidurg a babng.)
MIGUEL: Atlcast we have this cabin to live in.

LUTITA: (Locking arotnd:) The floor is dirt and there are holes
in the walls.

MIGUEL: Fere (Buty Lupita, ats this ur nothing,
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LUPITA: AMiguel, we spent all the money we had two get here,
Now we have no tood and no clothes, no blankets for the
balby.

MIGULL: The other workers sard senor Luis will Jet us buy
those things on credit.

LUPIT A: That boss? I don't trust him.
(U s enders aortlr Tovschiold tlenrs))

LUIS: Here are those things vou ashed for. Food. some new
clothes, a blanket for the baby .

MIGUEL: Thank vou, Senor Luis.
LUPITA: Senor well need some items tor cooking,.
(Luts apprvonchies Lupita, lecheronsiiy.)
LUIS: What would you like, Clugrata (Little one Honey )?
MIGUEL: ilnterceding: Pols and pans, seior.

LUIS: Bucio. Pots and pans. Five pesos cach. tHe tillies. Five,
ten, fifteen, bventy. How about some soap?

MIGUEL: 5t Serior. Por fivor.

LUIS: tHe tallies.; Two more pesos. Well just add this o vour
bill and vou can pay it oft little by little.

MIGUELL: How much do we owe, Seior Luis?

LUIS: So tar, with rent. . that s one hundred and twenty -Lhreo
pesos.

LUPITA: Miguel!
MIGUEL: Hyole'

LUIS: Take it easy, lake it easy. We re very generous here. You
can make monthiy pavments. [Lhider Jus breath:y Plus interest.

Lras groes Lupita a ledherons once veer tiien cickles and
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LUPITA: One hundred and twenty-three pesos! That's more
money than vou'll make in siv months.
MIGUEL: We'll get Iy
LUPITA: But, Miguel—
MIGULL: We have no other chuice,
LUPITA: With the prices and inlerest, well be mn debt tor the
rest of our lives,
MIGUEL: Well tind a way,
LUPITA: It will take a miracle,

tHhe baly cries. Lupita extts. dewding baby  Soud of distant

pckony widd the miners cowes are heard. )
JOSEFINA: The little family tried to adjust to lite at the
mining camp. Days were long and the treacherous work began
to imprint itselt on poor MNigucl,

NG see e sithonetie of Menel aorking e ne.)
YOUNG JOSEFINA: Every part ol his body was invaded with
dust and soot, It was embedded in his skin, his hair, under his
fingernails, in his ears, his eves, and deep in his lungs.

i reniel cotelrs. )
JOSEFINA: And he was not alone. He was one ot thousands
of men in the mine. And there were thousands more all over
the country.,

Mg e are heard conghang. Hie sdouettes of sy mners
pickug al the monntan walls,)

YOUNG JOSEFINA: The only respiie Miguel tound was late
in the night when he could escape his life in his dreams.

JOSEFINA: And one night...

Crentos doe Josetin ol

(AMiguel steeps with Loupita aid theer balng. Niguel siores.)
DISTANT GHOST VOICE: Migucl...Niguel. ..
(Aliguel siorts and clianiges position.
Miguel!
(Nigue! aahes abraptly. Looks wronnl.)
MIGLUEL: I must have been dreaming,
DISTANT GHOST VOICE: higuel...
MIGUEL: Ah, il's the wind.

DISTANT GHOST VOICE: I mv calling vou, Miguel. Iis not
the wind...
(Cehd not to weake Luptas Niguel crosses. looks oul the
wimdoir of e caben foward e monntane. Ve see a distant
lantern light. Mugncl rins back to tie bed md covers fus head
JOSEFINA: But the next night...
DISTANT GHOST VOICE: Miguel...

MIGUEL: tHoad under covers:y Nol again.

(Niguel rises agmin. sees the lantern on the monnbanr
Inerries back o Hie bed.

YOUNG JOSETFENA: And the third night...
DISTANT GHOST VOICE: Migucl...

(Miguel rises, sces the lantern on e monntann. A ponch drops
at Miguel's feet
MIGUEL: What...?

(He opens tie poncitamd extiacts a shiniee gold roci

Gold. This is worth many pesus,

DISTANT GHOST VOICE: Theres more for vou, Migucl
Follow me...
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MIGUEL: This could be the answwer (o our problems. This
could get us out of debt and allow me to make a better life for
our tamily.

DISTANT GHOST VOICE: This waaaaav Miguel...

t\liguel leaves the cabun, follows the eowce and arrices at the
it

MIGUEL: « Linnudlyzy Ave vou there? Hello. ..

HGHOST OF MINER appears fiolding the fanteru. He Ias the

fuce ofa calavera {skuil]. AMiguel quakes at the sight of lunt.)
Wlh-h-v are vou? W-w-hat are vou? What do vou want?
GHOST OF MINER: | have the key Lo vour escape.
MIGUEL: W-what do | ha-have ta do?

GIOST OF MINER: Follow me...

(Ghost of Miner gestures for Migiel to tolfowe tnto the nnne.)
MIGUEL: Esperate! (Wait)) Into the mine? In the middle of the
night?

GHOST OF MINER: To a secret place where vour tortune
lavs.

MIGUEL: Wait. Why should I trust v ou?

GHOST OF MINER: My life was lost in this mine. T Anow the

secrets of this mountain, and 1 will take you to vour frecdom.
(Ghest of Maner exits fnfo e ntine. )
MIGUELL: Freedom? tHopefully: Freedom,
tNiguel takes a deep breath, follows Ghost of Muner. 1\e see the
sitern wnidiseg is ay Hrough the e s
YOUNG JOSEFINA: And deep into the mine went Miguel as
he followed the ghost of the miner. Through long caves, and
treacherous curves, and winding tunnels. Until finally, they
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reached a deep, large cave. And there. ..

(MMignel and Ghost of Muer enter the cave. There s a small pile
of gold o the ground.)

MIGUEL: Gold! This must be worth a lot of monet .
GHOST OF MINER: This is yvours.

MIGUEL: Mine? Really ?

GHOST OF MINER: On one condition.

MIGUEL: Av! I knew il! Like my mother said, nothing s tor
free.

GHOS1 OF MINER: Not in life and not in death.
MIGUEL: What's the catch?

GHOST OF MINER: A simple task.

MIGULL: Okaaaav?

GHOST OF MINER: Twenty-five vears ago there was an
explosion in this mine. I was buried along with one hundred
and twenty-two other miners. Return my bones to my family
cemetery in San Luis Potosi,

MIGUEL: San Luis Potosi? That s where my tamily is {rom.

GHOST OF MINER: Yes, Miguel, that is why I've come to
vou.

(Ghost of Miner pownts 1o the grouid. Miguel reaches doin and
extracts a bone.)

JOSEFINA: {t became Miguel's task 1o gather the bones of Lhe
Miner,

(N Mignel begius gatherng bones, i

It was a remendous undertaking, and it became dear that
Miguel would not be able to complete the job in one night.
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YOUNG JOSLEFINA: S0 tor threc nights Miguel returned to
the mme. ..

LUPITA: Miguel, what has come o or vou? Where are you
going in the middie of the night?

MIGUEL: | have a secret that | cannot reveal to vou yvet. But
it s the answer to our prayvers,

(Nugel Ids Liupita o jrece ok eold. )
LUPITA: Ay Dios no!
JOSEFINA: Lach night, Miguel would return home with a
prece of gold and a bag ot bones, And on the third night, when

Miguel lett the cave exhausted and sleep deprived, with the
last ot the bones and the largest piece ot gold. .

Vguel exits e cace anth g bag of bowcs amd sone sold. e
fwlds a fmitern

MIGUEL: Fifty paces and then lett. One hundred paces and
then right. Then through the passage. Wail. Was it one
hundred paces and then turn [et? I'm so tired. Where s the
Passage? (Panickorg:s 1 can't find my war! I'm lost. 4y, Doy
e Setor Ghost. I'm lost!! Help! Help!

shguel stmbies e another hirge e The walls shue
brdtumntly atly preces of solily

Another cave. And so much gold. It must be worth g tortune,

Hie GHOSTS of otlier miers rise from tie yodhs, Mhguel 1s
territied. He screams and tries o vrar bt Hiey Mock ham.

Ahhhiy

GIIOST 1: Stop therd!
GHOST 2: Don‘t et him loay et
GHOST 3: Stop him!

J.
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GHOST 1: What do vou have there?

MIGUEL: Nothing. Just a few rocks and.. . nothing.
GHOST 2: He's taking gold!

MIGULL: No. It was given to me, 1Ls mine.

(Ghost 2 grabs the bag amd extracts o laree bone. The oties
Gltosts nmp back.)

GHOST 3: He's taking bones!
MIGUEL: I'm1 just doing a triend a favor!
GHOST 1: He's going Lo bury them.

MIGUEL: Please, let me go. T have to do this. Its the only way
to help my family. T not stealing them, he ashed me to do it.

(Ghosts T2 and 3 look to each other, thew survound Mignel. )
Here! Take them.
GHOST 2: Bury iy bones!
GHOST 1: Bury nine.
GHOST 3: And nune.
MIGUEL: .. What?
GHOST 1: Bury myv bones at my familv's home in Aguas
Prictas.
GHOST 2: And take mine to the tamily cemeters in Oaxaca.
GHOST 3: And mine to rest under the mesquite trees in
Dolores Hidalgo.

(A wcophiony of cowes s heard, fegiiests fromr Hie ollier lost
miners ghosts o be bured in tew honetowis.
LN

GHOST 1: Du this for us and we'll give vou more gold.

1\ renel fooks it ..F..E?.E::% Ghiosts. The Giosts kneel s
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MIGUEL: T will dooat, my tellow nuneis, T donrt know how,
bul Fll do it

YOUNG JOSEFINA: Miguel went o his 1clion miners and
told them about the bones of the tallen miners.

VUL S ...4.::._...__..:...:__:_;. A _:.....__: I

MIGUEL: Imagine if vou died here, miles from home and
vour bones remained buricd in the very place that exploited
vou,

e Sorners conter and nirmig, Ligs entlers.

LUIS: Alright, whats going on here? Why aren’l vou people
aorhe e’

MIGUEL: senor. 1 tound the remains of the one hundred and
twentyv-two nuners that were Killed in the eaplosion 25 years
ago. Those remains must be veturned 1o their tamilics, and all
these men are going to help recover them.

LUIS: Oh reallh? Where did vou find these so called
remains

MIGULL: A cave on the north side of the mountain,
LUIS: That entire arca is ol limits, Company orders!
MIGULL: Ot limits or not, we re suing in there,

LUIS: Are you crasy 2 You people are getting paid o work and
follow orders! Now gel (o it all of vou!

Rt orkers fook b one aitotlier, .0 ome moses,
WORKLR 1: N,
WORKER 2: W retuse.
LUIS: You retuse? Then voure fired! And voure all in debt,

which means youll never be able to pay the company the
money vou owe, which means jail for all of you!
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WORKER 1: Better than selling our souls Lo vou!

MIGUEL: We refuse to go back o work.

WORKER 2: Mot until were treated fairly.

WORKER 3: W\ e serike!’

JOSEFINA: This was the last straw. The laborers had enough

ot —

WORKER 1: U ntair wages!

WORKLR 2: i lorrible living conditions!

WORKER 3: Exploitation!

JOSEFINA: Soon thousands of nuners joined the strike.

ALL WORKERS: Strike!!t Huelga! Huclga! Huclga! (Strikd!

Strike! Strike!)
(N fusic rises. STRINERS sing a corrvido (fraditional Mexican
baliad] und forne a strihe procession. Liits attenipts Lo stop then )

JOSEFINA: The boss, Luis, was no malch tor the strikers, so

he planned a getaway.

YOUNG JOSEFINA: But he was as greedy as he was evil.
(Ltets enters e we aitle a big big The ceee walls shune ath
,n.._.:_:_.\

LUIS: A fortune. And alf mine! Hahahahahhaha!

(Lites begus hilug fus bag wrth preces of gold. The Gliosts of the
fost migners stowely appear. A runibling ocertakes the aiee.)
eseeriry the niners: Ahhhhb!

GHOST O MINER: What s in that bag?

LUIS: Lr, nothing, Just some old...rocks.

GHOST 1: We've been watching vou lake gold Loy vears,

LU1S: | Jdid not!
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LUIS: Mine!! Get out ol miv way voul lousy Peasants, Thal s

what vou are. You lived Tike peasants and vou died ke
Prasants! Now move out of nw anat,

i Gliosts oF e maners surround { s )
Ohay, Take it back., Let s work something oul,

e Gitosts o the mumers woce e doser. Loy seie s,
Let me go! Help me, someone! | lelp!?’! Ahhhhh!

(e ruanbling tahes over and Lisis s Crustied o1 dealion Ie.

_Owh..__.:/.}“ The boss was never seen again. The lost miners
remams were returned to their tanulies. And Miguel and
Lupita returned to San Luis Potosi w here the old miner's body
was buried along with those of his ancestors, and the town
held a memorial celebration.

iCelebration ensnes, )

Miguel and Lupita had enough gold o leave the mining town
tor good. And they made their way to Acapulco, where they
opened a successful seafood restavrant. .

<.OCZO JOSEFINA: And the peaple of Sonora sav that some
nights vou can still see a wandering lantern L..::...:m high on
the mountainside as a reminder ol those who lost their lives to
labor in the mines of Mevico.

_.:..:.: as st distant lastern lght 1s seen on te monta, Light
fudes on sceste. Actors fike o bow s

tloste steps forivad. )

puchlos on their journey  loward the border: Quurctaro,
Guanajuato, iguas Calientes, Charcas, Matehuala, Cuencame,
Hidalgo del Parral, Moctezuma, and Buenaventura, and so
many more. All the names of the towns are written in the
tattered pages of myv grandmothers storvbook. It was a tine
spring day when theyv finally arrived in Ciudad Juarez and El
Paso dul Norte, There was nothing but a river separating the
land ot their birth and their new home. But tirst, they had o
Cross.
(BORDER PATROL OFFICER steps jorawd, ININHGRANTS
forma line bebnd Youeng Josefna wnd fgnacio.
OFIICER: Papers?
IGNACIO: \What s he saving?
OFFICER: ai\ith heavy Americamn awents)y Papeles. Necestiis
papeles  pava entrar. (Papers. You need papers o enter,)
Pasaporte y etsu. (Passport and visa.)
YOUNG JOSEFINA: Lo swnto (I'm sorry.) Necesibamos cruir.
Tewemos funtha en Los Estados Uhiidos. (We need to cross. We
have familv in the United Stales.)
OFFICER: Oh no, voung lady. You can't just walk across the
border. No cruzen! There's a depression in our countiy.
Immigration laws have changed, for this week, anywav. You
b : b : ]
need doctmentacion —visa, or proof of L.S. cilizenship. Step
aside please. Next. Step aside.
D onng Josefina and lgnacio are pushed aswde by the cager people
i line.)
IGNACIO: Now what do we do?

Ooung fosetima connts Herr money. )
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Fow much do we have?
YOUNG JOSEFINA: One hundred puses,
L COYOTE a shady duracter sieps foraand. He s tunyg
horis aued o posied beard )
L1 COYOTE: Excuse me #uios. | see you couldn t make it on er
the bridge. I think perhaps you could use MY services
YOUNG JOSEFINA: What services are those, Senior?
EL COYOTE: I work tor an American company and they need
workers just like vou. For a small fee 1 can help vou cross the

river and tahe vou to the company w here vou can make a
good living,

IGNACIO: What kind ot company?

DYouny Josetina elbows Ignacio. Ly wre both wary of e
L:::.ﬁ }

YOUNG JOSEFINA: A small tee?
IGNACIO: How much?

EL COYOTE: One hundred pesos. There s good work waiting
for you at the tactory on the other side. ??: else are you
going to do?

YOUNG JOSEFINA: e have tamily wailing for us in (ki
the city Tere = somewhere i e iwest or ,._.::::.; ulcally where
this particidar production gs Mappenng . Gracus, Seiior. Bul we
can cross the river ourselves.

LI COYOTE: Ah, but vou have 1o know where to cross. The
river can be treacherous. And it's patrolled by La Mg
{fmmigration). They have trained dogs and they I sniff Vou
out! And then of course...theres La ::::E she haunts this
river

IGNACIO: La HHorona > Taunts the riv er?

Crentons do Josctni

EI COYOTE: Like a rabid dog. Ard® Art? Art!
YOUNG JOSEFINA: Thank vou, but we don t need your help,
SeHor.

CEL COYOTL: «Sizumg Jter tprr When vou come Lo vour senses,
vou can tmd me here at the bridge.

YOUNG JOSEYINA: Lets go, Nachitu,
Chey larvy aieay rone L Coyote. )

JOSIE: All the rest of that dav, Grandma fosctina and T
{(Uncle) Ignacio walked the banks of the river looking for the
best place to cross. They discorvered an isolated spot and
waited there until atter sundown.

e rieer appears, Noght falls. Young fosctina and fenacio
coaer e bie stiadoies

Lnexpectedly, a distant storm brought high tide and an
undercurrent to the river.

YOUNG JOSEFINA: Do vou see those lights on the other side
of the river?

IGNACIO: .. Nes.

YOUNG JOSEFINA: Don't tahe your eves oft those lights.
That s what we're aiming for. And don't let g go of me when we
cross. You understand?

IGNACIO: Yos.

(The weind ts heard, Distint burking dogs. i
What is that sound?
YOUNG JOSEFINA: Its just the wind.

(The soutticd of burking dogs again closer
IGNACIO: 2 Aigri. They re guing to find us!
YOUNG JOSEFINA: It's okay, just follow me.
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Csatand of @i and the diskant corce of La Llorona, s

VOICE OF I'A LLORONA:

childreny
IGNACIO: Did vou hear that?
YOUNG JOSEFINA: Hold on to me, Nachilo, were Lrossing.

Yy s hiimos, (Oh,

Noung Josetina wnd Ignacio begin to cross the rer, Dogs
N

barning doser and mencing.)
VOICE OF LA LLORONA: (Closer: Awyy netis fiuios,
IGNACIO: The walter is pulling me.
YOUNG JOSEFINA: Hold on to me.
VOICL OF LA LLORONA: (Closer still:
IGNACIO: tus her! Its La Llorona!

YOUNG JOSEFINA: Don't look back, heep moving forward,
hold on!

VOICE OF LA LLORON A: tVery closesy apnpy nuins Innigos!

Caabdenty the Tige imge of LA LLORON A appears at H

rier s edge. :__p wid blows widthe curent becomes
Dreacherons.)

Vi, atnens fagpos !

IGNACIO: The water s too strong! Lean't hold on!
LA LLORONA: Ay mtisis fnaizgos' "
YOUNG JOSETINA: Nachito!"

i Ele crrrent separates lgnacio from Young fosefina and he s
pridied downstream. She :..,:.:__E.. fo saim to it as the wind
howls and La Llorona calls out.j

LA LLORONA: Ayy vy, miiids hiiiiijos:!!"!

d- LY 3
1Betore Young Joschina i reach fynacro. La Llorona reaches
doien and _:::., hame from the water amd sets Tine on e
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rrcerbank. Young Josehw waiages to nwhe b ont of tie reer
el vy to Ignacio. ahe bies al _-; Llovona's feet nnconscions.)

Stay away trom him!
LA LLORONA: Alis. Jujos.

YOUNG JOSEFINA: No, we are not vour children. We know
the legend. You Killed vour children and now you're looking
tor other children to replace them. You cannot take my
brother. We've come too [ar. Please, go away!

LA LLORONA: But you are mv children.
YOUNG JOSEFINA: No. Don't touch him!
LA LLORONA: [ cry forall my children.
tLa Llorona feans oier Ignaci,)
YOUNG JOSEFINA: Don't hurt him! N

LA LLORONA: Hurt him? No, M (my daughter). T wall nat
hurt the children | mourn.

YOUNG JOSEFINA: Mourn? Nao! Nachilo, open vour eves.
Sav something

LA LLORONA: | cry tor vou. Lery tor vour brothe
YOUNG JOSEFINA: What are
LA LLORONA: Healing,

iLa Llorona tonches Ignacio gently. Guiar s plaved softlip as
La Llorona performs a vitual.)

Nachito, wake up!

vou doing Lo him?

M. Tlealing,.

[cry tor all my children.

[ ery for the children of myv land lost to the conguest.

Lcry for my children lost in the revolution.

T cry for my children who become orphaned,

Iery tor my children lost to hard labor.

I ey for my children who perish in the river and in the desert
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N un attempt Lo cross,
Fary for mv tuture children who will be lost on their journe
1o the other side. .
lery tor the ::u..i:m.
Lery for the taceless,
Vi, mnts Bijos.
:.w.._:: W sfrs)
YOUNG JOSEFINA: \What Jdo You wanl trom us, Senore?
LA LLORONA: To remember, Mya, To alwavs remember,

YOUNG JOSEFINA: We will. Well remember all the people
and all the stories, W\ ot remember the mountains, the fields,
the Hlowers and trees, the food and the skyv. And our history.
Well remember the place that was once our home. .

LA LLORONA: (Prowdly:) Mis hgos.

Hgnacio opens s eyes. La Llorona emibraces Young Josefina
aid ,__.w::z.__z. Hhe i Blows. 1a Llorena disappears, Yoty
[oseting hetps Lymacio to his foet. They are on the other side &-:M.
border. They ook back toieand Vexteo., thew slocoly tur aivay
witd D one 1o thewr wew home.,

JOSEE: My Abueke and my Tro lgnacio did make it w i Falf i the
ity freren. And when they arrived at the address written in the
Pages of the storvbook, they were met witly open arms.

cAe company members come foraard and ctibriace Young
fosetitn and Igmacio,) p

In tru P.? :Ev were returning home because this land had been
Part ol AMexico before there w as a border,

JOSLFINA: And our family: had roots in this land for
reneralions.

JOSIL:  Josefina  and fanacio learmed (o speak  another
language, used their skills o work and contribute to the
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family, and made lives for themselves in this new place. My
grandmother worked as a scamstress and Tio Ignacio became
a professional musician, Abnela said that on Sundavs, the
whole family would gather tor a big meal. Theyv d sing songs,
share gossip, make plans tor the future, and of course tll
slories.
(The actors assemble aromnd Young Josetina. The actor plagig
the Manjuess steums a guitir. They nught sing a short folksony
together. A glow of memory falls over the family as Young
Joscfing anates o story, wind transforos ko Josehna, Fanaly
meibers listen mitently.)

JOSEFINA: This is the story ot a young woman who left the
life she knew, and traveled thousands of miles to {ind her new

home.
(fosie steps foriward.)

JOSIE: One dayv Abucla Josefina met a handsome American
soldier named Mario and they married and had a family. They
bought that little house downtown where I'd spend my
weekends as a child —making delicious food, learning how to
sew, tending to plants, caring for animals, and learning about
a land that is a part of me. Thanks Lo her stories, | know who |
am. My grandmother made a final crossing at the age ol so. |11
never torget that rare crystal clear dav in [fill in city here].
Huge while clouds in a vast blue sky. As | held her hand, she
said it reminded her of the skies of her childhood in Jalisco,
Mexico. Before she passed on she told me —that s reallv all lile
is, a series of crossings. Every crossing is another storv. And
for nosv, this story has come to an end.

(Fimal chords are strimmed on the guitar. The actors stand i
tablenn. W\ see a sifhonetie.

(Lights fade. The end.



